MunrcTepcTBO 00pa3oBaHus U HayKu Poccuiickoi @enepanuu

DenepanbHOE rOCy1apCTBEHHOE 010/ KeTHOE 00pa3oBaTeIbHOe
YUPEXCHHE BBICIIEro 00pa3oBaHus
«Komcomonbsckuii-Ha-AMype rocyJapCTBEHHBIN YHHBEPCUTET

Kadenpa «JIMHrBUCTHKA B MEXKYIBTYPHAsS KOMMYHHUKALIUSD

?iz‘i o
gn Be, 0-9
¢

KNAr

PABOYASA NIPOTPAMMA

aucounIuHbI «CTHINCTHKA AaHTJIHICKOro SI3bIKAY

OCHOBHOM NMPO(heCCHOHATBHOM 00pa30BATEITBHOM HPOrPaMMEI
IIOJTOTOBKY OaKasiaBpoB
o HanpasieHuto 45.03.02 «JIuHrBHCTHKAY»
npoduis «CrierMansHblH 1IepeBoI»

®opma o0ydeHus OYHas

Texnonorust o6ydeHust  TpaaMIHOHHAS

Komcomonsck-Ha-Amype 20 ¢



ABtOp paboueit mporpaMMsI
JoneHt kabenps! «JIMHrBUCTHKA U
MEXKYJIbTypHas KOMMYHUKAIHSY, KaH].

¢unon. Hayk

COI''TACOBAHO

Hupexrop 6ubnrorexu

3aBeayromuit kapenpoii «JIMHIBHCTHKA U

MEXKYIbTYypHask KOMMYHUKAIIHASD)

JexaH colanbHO-TyMaHHUTAPHOI'O

dakynsTera

Havansaux YMY

é% I' A Illymapuna

« Jb» [ 20/7.

(2 — WN.A. PomanoBckas

«_M» & ZO/XT.
W I' A lllymapuna

« /b » & 2()_/5‘.
W N.B.1leBeneBa

« & »

&/ 204%r.
ﬁ E.E. Ilo3neeBa
«_ /7 & 207 r.




Beenenue

PaGouas mnporpamma auciMIUIMHBI «CTHJIMCTHKA aAHTJIMHCKOTO SI3bIKAY
COCTaBJiecHa B COOTBETCTBUHU TpeOOBaHUAMHU (PenepaibHOr0 TOCYIApPCTBEHHOTO
o0pa30oBaTeIBLHOTO  CTAaHIApPTa, YTBEPKICHHOTO TPHKa3oM MwuHHCTEpPCTBA
oOpazoBanuss u Hayku Poccuiickoit ®enmeparuu ot 07.08.2014 Ne 940, u
o0Opa3oBaTeabLHOM MPOrpaMMbI TTIOATOTOBKH OakaaaBpoOB Mo HampasieHuto 45.03.02
«JIMHTBHUCTHKA).

[IpakTHyeckass HOArOTOBKA peain3yeTcsi Ha OCHOBE:

Enuneni kBanuuKanmMOHHBIN CHPAaBOYHUK JTOJDKHOCTEH PYKOBOIUTENCH,
CIIEIMAIUCTOB M CAyXamux, paszaen KpanmudukarmoHHble XapaKTePUCTHKU
JIOJDKHOCTEM  CIIEIUAIMCTOB, OCYIIeCTBIsONMX padotel B chepe [EKCJ —
[TepeBomuunk. Penakius ot 9 anpens 2018 rona (B T.4. ¢ U3MEHEHUSIMU BCTYI. B
cuny 01.07.2018)].

1 AHHOTAIMSA TUCIUILINHBI

HanmenoBanne | CTuaMCTHKA aHTIIMHACKOTO SI3BIKA
JUCITUATITUHBI
Lens ®opMHUpOBaHNE 3HAHUM, YMEHUI W HABBIKOB NPOBEJICHHUS JIMHTBUCTHYECKOIO
AVCHUTIINHBI aHaJIM3a TeKCTa / AUCKypca
3anaun - 3HAHWE NOHATUHHOIO anmnapaTa CTHJINCTUKYU ISl peLIeHus podecCHOHaIbHbIX 3a/1a4,
AUCIUIIITNHBL - YMEHUE MIOHATUHHOTO armapaTa CTHJIUCTHKY JIJIs PeIIeHUS TPOodECCHOHATBHBIX
3a/1a4;
- HAaBBIKH JIMHTBUCTHYECKOTO aHAIN3a TEKCTa/IUCKypCa.
OcHoBHBIE [Ipeamer, MoOHATHS, KATETOPUHN CTUIIMCTUKHU. BhIpazuTenbHble CPEICTBA SA3bIKA U
paszieiiel CTUJIMCTUYECKUE ITPUEMBI;
ARCHHILIHHBI DyHKIMOHAIbHAS CTUIIUCTHKA;
CoBpeMeHHbIe TOIXO0/Ibl K UHTEPITPETAIIUN TEKCTA U aHAIHN3Y JIUCKypca
Ob6mas 4 3.e./ 144 akageMHYECKUX YaCOB
TPYAOEMKOCTb AyIuTOpHAs Harpyska, u CPC, | ITpomex | Bcero
JUCLHUTIIIUHBI q TOYHAas 3a
Cemectp | Jlex ITp. JIa6. Kypcosoe }EIITTCCTa CEMECTD,
UMW | 3aHATUS | pabOTHI P oegslngBa U, 9 q
7 12 12 - 85 35 144
ceMecTp
UTOI'O: | 12 12 85 35 144

2 TIlepeveHb IVIAHMPYEMBbIX Pe3yJIbTATOB 00y4eHHS MO JUCHHUILINHE
(MOAyJII0), COOTHECEHHBIX € IVIAHUPYEMbIMH pe3yJIbTaTAMHU
00pa3oBaTeIbHOI MPOrPpaMMBbI

Jucuuniomaa  «CTHUIMCTHKA — aHIVIMKACKOTO — SI3bIKa»  HAlleJieHa  Ha
dbopMHpOBaHUE KOMIIETCHIINM, 3HAHWUH, YMEHUI U HABBIKOB, YKA3aHHBIX B TAOJIHIIC

1.

Tabmuna 1 — Komnerenmnun, 3HaHWS, YMEHUSI, HABBIKH

Haumenosanue u mmdp [lepeuens hopMUpyeMbIX 3HAHUN, YMEHUH, HABBIKOB,
KOMIIETCHIINH, B PEyCMOTPEHHBIX 00pa3oBaTeIbHOI MPOrpaMMoi




(opMupoBaHUM KOTOPOH | [epeyens snanmit | Ilepedens yMeruit Ilepeuens
NIPUHAMACT yHaCTHC (c ykazaHuem (c ykazaHueM HABBIKOB (¢
UCLUIITHHEA wmdpa) wmdpa) yKa3aHHeM
mudpa)
IK-7 Bi1aacHHEM 31(TIK-7-6) Y1(IIK-7-6) Ymets: | HI(ITK-7-6)
METOJIUKOMN 3HaTh: OCYILIECTBIIATh Bnanets:
IpEIIepPeBOIYECKOTO MOHSATHIHBIN IPENEPEBOIUCCKUI | HABBIKAMH
aHaJIN3a TEKCTa, armapar aHAJIN3 TEKCTa Yepe3 | HHTEPIpPEeTaIu
CIOCOOCTBYIOIIEH TOYHOMY | CTHIMCTHKA BBISIBIICHUE €TO HCXOJIHOTO TEKCTa
BOCIIPHSTHIO HCXOIHOTO AHTJIMHACKOTO KOMMYHHKaTHBHO-
BBICKa3bIBAHUSI SI3bIKA st | YHKIIHOHAIBHYIO
MOHUMAaHUS HAIPABJICHHOCTH
CMBIC/IA  YCTHOTO
WIA THChMEHHOTO
BBICKa3bIBAHUSI

3 MecTo 1UCHMILUIMHBI (MOYJIs1) B CTPYKTYpe 00pa3oBaTeIbHOil
NPOrpaMMsl

JucuumnHa « CTUIMCTUKA aHTJIMACKOTO sI3bIKa» n3ydyaeTrca Ha 4 kypce B 7
CeMecTpe.

JlucuuiuiniHa ABIAETCS BapUATUBHOW JHUCUUIUIMHOW, BXOJUT B COCTaB
osoka 1 «Jlucuumianael (MOIYJINM)» U OTHOCUTCS K 00A3aTEIbHBIM JUCITUIIIINHAM
BApHATUBHOU YaCTH.

JIJist oCBOCHMSI JUCIUIUIMHBI HEOOXOIUMBI 3HAHUS, YMEHHS U HaBbBIKH,
chopMHUpOBAaHHBIE Ha MPEABIAYIIUX dTanax ocBoeHusi komnereHiuu [IK-7 "
BJIAJICHUEM METOJIMKOW MPEANepeBOTIECKOTO aHAIN3a TEKCTa, CIIOCOOCTBYIOIIEH
TOYHOMY BOCHPHUSITUIO HCXOJHOTO BBICKa3bIBaHMUs'", B MPOLECCE U3YUYECHUS
nucuuiuivg: «Crenukype mo npodeccuu ruga-nepeBogUnKay, «YueOHas npakTuka
(IpaKTUKa MO MOJIYYEHHUIO MEPBUYHBIX MPO()ECCUOHATBHBIX YMEHUN U HABBIKOB)Y,
«Kanposenenue» u «lIpousBojcTBeHHass MpakTUka (MpPaKTUKAa MO TMOJTYYEHUIO
npoeCCUOHANIBHBIX YMEHUH M OMbITa NMPOo(ecCHOHATBHON NeSITENHbHOCTH (B TOM
qucye nearornyeckast mpakTHKa)).

Jucuunmimaa  «CTHIIMCTHKA — QHIJIMACKOTO  SI3bIKA»  COBMECTHO €
mucuuiimHamMu - «Creukype mo mpodeccuu Tuja-nepeBoAurKay, «YueOHas
npakTuka (MpakTUKa MO TOJYyYEHUIO TMEPBUYHBIX MPOQPECCHOHAIBHBIX YMEHUN U
HaBBIKOB)», <« JKanpoBenenue», «lIpousBojacTBeHHass NpakTUKa (MpaKTHUKA MO
MOJIYYCHUIO TPO(ECCHOHANBHBIX yMEHUH ©  ONbITa  MPOQPECCHOHATBHON
JIEATEIIbHOCTH (B TOM YMCJIE MEIarornueckas MpakTHKa))» SBISIFOTCS OCHOBOM ISt
YCIHEUIHOTO MPOXOXKIEHUS NPEIIUILUIOMHON MPAKTUKK HA 3aKIFOUUTEIIBHOM 3Tare
ocBoeHus komrereHuuu 11K-7 u rocy1apcTBEHHOM UTOTOBOM aTTECTALIMH.

Juctumimaa «CTHIMCTUKA aHTJIMHCKOTO S3bIKa» YaCTUYHO PEean3yeTcs B
dbopme mpakTHUEeCKOM NOAroTOBKH. IIpakTHueckas MOATOTOBKAa OPraHU3YeTCs
ITyTEM BBITIOJTHEHHUS MPAKTUYECKUX 3aHATUH.

Juctuminaa « CTUITUCTHKA aHTJIMICKOTO SI3bIKa» B paMKaxX BOCIUTATEIbHON
paboThl HampapjieHa BOCIHUTaHUE YMEHHUS apryMEHTHUPOBaTh, CAMOCTOSITEIHHO
MBICJIUTh, Pa3BUBAET TBOPUYECTBO, MPOGECCUOHAIBHBIC YMEHHS.



BxogHo#l KOHTPOJIb IIPOBOAUTCA B BHUAEC 3aJaHUs HA MHTEPIPETALUIO
tekcta. [IpuMepsl 3aganus npeacrabieHsl B npuiioxxkenuu 1 PIT/I.

4 O0beM TUCUMILIMHBI (MOYJISAA) B 3aUeTHBIX eIMHULAX ¢ YKA3aHUEM
KOJIMYECTBA aKAJIeMHUYECKUX YACOB, BbIIeJIeHHBIX HA KOHTAKTHYIO
padoTy o0y4yaromumxcs ¢ npenojaBaresieM (110 BUJAaM y4eOHbIX
3aHATHH) ¥ HA CAMOCTOSITEJIbHYIO Pa00Ty 00y4ar0uXcs

OO6mrast TpyTI0EMKOCTh JUCIUIUIMHBI COCTABISAET 3 3a4eTHBIX enuHuil, 108
aKaJeMHYECKHX Yaca.

Pacnpenenenrie o0beMa AMCHMIUIMHBI 10 BUAAM YYE€OHBIX 3aHSTHIA
IPEICTABIICHO B TaOIHLIE 2.



Tabnuna 2 — O6beM TUCHUIUIMHBI 110 BUIaM y4eOHBIX 3aHATHIH

Bcero akageMuyecKHX 4acoB

B TOM YHCJIC B

O0beM IHCHHILUIHHBI Ounas gopma popme
obyuenus MPaKTHYECKOH
MOATOTOBKH
OO611ast TpyA0EMKOCTh AUCLHUIIINHbI 144

KonrakTHas ayaguropHas pa6ora
o0yJarommxcsi ¢ mpernoganBaresieM (10 BHIaAM 24
Y4eOHBIX 3aHATHII), BCero

B ToM uncie:

3aHATHS JIeKIMOHHOTO THNA (JICKIIUU U UHBIC 12
yueOHBIC 3aHATHUS, TIPETyCMATPUBAIOIIIHEC
MIPEUMYIIECTBEHHYIO Tiepeady yuyeOHom
MH(pOpMallMU Ne1arorn4ecKUMH paboTHUKAMU )

3aHSATHSI CEMHUHAPCKOT0 THNA (CEMHHApHI, 12
NPaKTUYECKHUE 3aHATHSI, TPAKTUKYMBI,
nabopaTtopHbie pabOThI, KOJUIOKBUYMbBI U MHBIE
AQHAJIOTUYHBIE 3aHATHSA)

10

CamocrosiTesibHast padoTa 00y4aomuxcs U 84
KOHTAKTHAasi padoTa, BKIIOYAIOIIasi TPYIIOBEIE
KOHCYJIbTAllMM, UHAUBUAYaAIbHYIO paboTy
00yJaromuxcst ¢ MpenoaBaTeIsiMu (B TOM YHUCIIe
UH/IMBU/yaJIbHbIE KOHCYJIbTAIIH);
B3aUMOJICVICTBUE B DIIEKTPOHHOU
MH(POPMALIMOHHO-00pa30BaTEIbHOM cpejie By3a

[TpomexyTouHast aTTecTanus 00y4aroImuxcs 35

5 Conep:xanne TUCHUILVINHBI (MOIYJIf1), CTPYKTYPHPOBAHHOE 110 TEMaM
(pa3mesiam) ¢ yka3aHueM OTBEI€HHOI0 HA HUX KOJINYeCTBA
aKaJleMM4€eCKHX YaCOB U BU/I0B Y4eOHBbIX 3aHATHH

Tabnuna 3 — CTpyKTypa U coJepkaHue JUCHUTUIMHBI (MOTYJIs)

HanmenoBanue KommnonenT Tpynoé dopma IInanupyemblie
paszienos, TeM U y4eOHOro I1aHa | MKOCTb, MIPOBEACHUS (KOHTpONMUpPYyEMBIE)
CoepKaHue MaTepuana 4 pe3ynbTaThl OCBOCHHUS
KommeTe 3HaHwus,
HITUU YMEHMUS,

HaBBIKH

P P (SA) 1 Hpe;[MeT, IMMOHATHA, KAaTCTOPHUU CTUIIMCTHUKU. BBIpa3I/ITeJ'IBHBIe CpCACTBA A3bIKA.
CTunnucTuyeckue IPUEMBI

TpeaMer, NOHATHUS 1 [K-7-6
0a30BbIe KaTErOpUH
CTUJIUCTHUKHY; WHTrepakTHBHAS
’ Jlekuust 4 P 31(ITK-7-6)
BripaszurensHeie (mpe3eHTAaIN)

CpeacTBa A3bIKa U
CTUIINCTHYCCKHUE




HaumenoBanue Kommnonent Tpynoé ®dopMma ITInanupyemeie
pasnemnoB, TEM U y4eOHOTO TIaHa | MKOCTb, TIPOBEICHIS (KOHTpOIHpPYEMBIC)
coJiep)KaHue MaTepuaia q pe3yIbTaThl OCBOCHUS
Kommere 3HaHus,
HITUU YMEHHS,
HAaBBIKU
MIPUEMBI Ha Pa3HBIX
SI3BIKOBBIX YPOBHSIX
OcHOBHbIE [1K-7-6
HaTPaBIICHUS Pa3BUTHUS
COBPEMEHHOM
OTEUYECTBEHHOU U
3apyOexHON
CTHJIMCTHUKHU.
Bzaumoneiicteue
3BYKOBBIX U
rpzq)nqecm/lx cpenctB. | IIpaktudeckoe Tpazunuponyas 31(IIK-7-6)
DYHKIHOHAIBHO- 3QHATHE 6 Mutepakupras VI(IIK-7-6)
CTHIIUCTUYECKAS (npeserTai)
cTpatuduKanms
CJIOBApHOT'O COCTaBa
AHTJIMHACKOTO S3bIKA.
Tpormsl.
CHUHTaKCHUYeCcKue
CTHIIUCTUYECKUE
TIPHEMBI
CamocTosTenpHa TIK-7-6
g pabota
00yHJarOIIUXCS 9 Beinosnnenne 31(IIK-7-6)
(MOArOTOBKA K 3a/IaHui V1(IIK-7-6)
MPAKTHIECKAM
3aHSATHUAM)
CamocrosiTenbHa IK-7-6
s paboTa
o(IS)yqa}oumxcg BHHOHHeHHg 31(ITK-7-6)
6 KOHTPOJIBHOM
(moAroToBKa 5 V1(IIK-7-6)
KOHTPOJIbHOH paboTHI
paboThI)
Jlexun 4 - - -
IIpakTueckue 6 _ ) .
HUTOro 3aHSTHS
1o pasjedy 1 CamocrostenbHa
s pabota 15 - - -
00yJarOIHXCS
Pazpen 2 ®yHkunoHadbHask CTUIIUCTHUKA
OyHKIUOHATbHBIE " TIK-7-6
N HTEepaKTHBHAS
CTHITH QHTJTHHCKOTO Jlexuust 6 (npesenTamys) 31(I1K-7-6)
SI3bIKA
PasroBopHBIi, Hay4IHO- [K-7-6
TEXHUYECKUN U
o(HIMATILHO-1EJI0BOI
crii CTHITh SI3bIKa I[pakTHyeckoe 6 TpamumonHas 31(I1K-7-6)
XY/I0’)KECTBEHHON 3aHATHE Y 1(ITK-7-6)
nuTepaTypsl. ['azeTHbIN
Y TMyOJIUIIUCTHYECKU I
CTHIIH™




HaumenoBanue
pasnemnoB, TEM U
coJiepKaHue MaTepuasa

KommonenTt
y4eOHOTO TUTaHa

Tpynoé
MKOCTb,
q

®dopma
IIPOBEICHUS

[Inanupyemseie
(KOHTpOIHpPYEMBIC)
pe3yabTaThl OCBOSHUS

Komnere
HIINHA

3HaHus,
YMEHWUSI,
HABBIKH

CamocrosiTennsHa
g pabota
o0yJaronxcs
(moaroToBKa K
MPAKTHYECKUM
3aHATHSIM)

13

Brmmonnenne
3aJaHuN

[1K-7-6

31(ITK-7-6)
V1(TIK-7-6)

CamocrosiTenbHa
g pabota
00yJaronmxcs
(momroroBka
KOHTPOJIbHOH
paboThl)

Brinonnenue
KOHTPOJILHOU
paboThL

[1K-7-6

31(ITK-7-6)
V1(TIK-7-6)

HUTOro
1o pasaeny 2

Jlekun

[IpakTuueckue
3aHATHS

CamocrosiTennbHa
g pabota
o0ydaronwxcs

19

Paznen 3 CoBpeMeHHbIE

MOAXO0/Ibl K HHTEPIPETALUN

TEKCTa U aHAJIU3y JUCKypca

CoBpeMeHHbIE
HaIpaBJICHUS U ILIKOJIbI
JTUCKYypC-aHajn3a B
OTEUYECTBECHHOM U
3apyOexHOn
JUHIrBUCTHKE TeKCeT Kak
00BEKT HHTEPHPETAIIH

Jlexims

TpaauuuonHas

[1K-7-6

31(TIK-7-6)

Tekcr u guckypec.
Crunuctrka n
NIEPEeBOJOBECHUE™

IIpakTrHueckoe
3aHATHE

TpaauuuonHas

[1K-7-6

31(TTK-7-6)
V1(ITK-7-6)

CamocrosiTennbHa
s paboTa
00yJaronmxcs
(moaroroBka K
MPAKTHIECKAM
3aHATHIM)

22

Brinonnenue
3aJaHuM

[1K-7-6

V1(ITK-7-6)

CamocrosiTennbHa
s paboTa
o0yJaronmxcs
(moaroroBka
KOHTPOJIBHOH
paboThI)

20

Texaunueckoe
odopmIieHHE.

[K-7-6

V1(ITK-7-6)
H1(TTK-7-6)

HUTOIO
o pasaesy 3

Jlexmun

IIpakTnueckue
3AHITHUS

CamocTosiTensH
as pabora
00yJarOIXCS

50

HpOMe)KyTO‘IHaﬂ aTTecTanusa

o TMCIUIIVIMHE

35

DK3aMeH

[K-7-6

31(ITK-7-6)
V1(ITK-7-6)




HaumenoBanue Kommnonent Tpynoé ®dopMma ITInanupyemeie
pasnemnoB, TEM U y4eOHOTO TIaHa | MKOCTb, TIPOBEICHIS (KOHTpOIHpPYEMBIC)
coJepKaHue MaTepuaa q pe3yIbTaThl OCBOCHHUS
Kommere 3HaHus,
HIMN YMEHWUSI,
HaBBIKH
H1(TIK-7-6)
Jlekuun 12 _ _ _
[IpakTnueckue 12 _ _ _
ATOro 3aHATUA
10 THCHUTITHHE CamocrosTensb
Has pabora 84 - - -
00yJaroIMXcs

HUTOI'O: obmas TpynoeMKocTs AuciuIuinHbl 144 gacos, B ToM yucie 10 gacos B
WHTEpaKTUBHOU popme

e PEAJIM3YETCS ® BOPME [TIPAKTUYECKOH ITOAIOTOBKU

6 IlepeuyeHb yueOHO-MeTOAUYECKOT0 00ecTIedeHUs
JJI51 CAMOCTOSITEJILHOM PadoThl 00YYAKOIIUXCSI TI0 TUCIIUIJIMHE

(MoayJ1r0)

CamocTtosiTenbHass paboTa 0OyYaromMXCs, OCBAaUBAIONIUX JAUCIUILIUHY
«CTUJIMCTUKA AHTJIMHCKOTO $3bIKa», COCTOMT W3 CIEAYIOIIHUX KOMIIOHEHTOB:
NOJrOTOBKAa K HPAaKTUYECKUM 3aHATUSAM; H3YUYEHHE TEOPETUUYECKUX pa3/IesioB
JTUCHUIUIMHBL, TOATOTOBKA KOHTPOJIBHON PaOOTHI.

JUis yCHENIHOrO BBINOJHEHUS BCEX Pa3/ieiOB CaMOCTOSTENbHON pabOThI
yyaliuMcsl PEKOMEHAYETCsl MCIOJIb30BaTh ClENyloliee yuyeOHO-METOINYECKOe
obecrnieueHue:

1)  I[Hymapwuna I'.A. CTuincTHKa aHTIIMHACKOTO SI3bIKA: yued. mocooue
/T.A. llymapuna — Komcomonsck-Ha-Amype: ®I'6OY BO «KHAI'TY», 2016. —
79 c.

2)  PJ1 013-2016 «TekcroBeie cTyaeHYecKre padoThl. [TpaBuiia
o opMIICHUSY.

PekomeHnyeMblii  rpauk  BBINOJHEHUS  CaMOCTOSATEIBHOM  paboThI
IpeCTaBIICH B Ta0uIIE 4.

OO6mre peKkoMEH AU TT0 OPTaHU3AIUU CAMOCTOATEIbHON pabOTHI:

Bpemsi, koTOopbsIM pacrnoyaraeT CTYJAEHT JJIs BBINOJIHEHHs Y4eOHOTO IUIaHa,
CKJIa/IbIBAETCSl U3 JABYX COCTABJISAIOUIMX: OJIHA U3 HUX - 3TO ayAMTOpHAas padboTa B
By3€ M0 pACIMCAHMIO 3aHATHH, Ipyras - BHeayJUTOPHAsl CAMOCTOATEIbHas padoTa.
3amaHuss M MaTepuanbl ISl CaMOCTOSTENbHOM pabOThl BBINAIOTCA BO BpeMs
yU4EOHBIX 3aHATUNA 10 pPACNHMCAHUIO, HA DJTHUX K€ 3aHATUAX MPEroJaBaTeb
OCYUIIECTBJISIET KOHTPOJIb 33 CaMOCTOATENbHOM paboTOH, a Takke OKAa3bIBaeT
TIOMOIIb CTYICHTaM TI0 NTPaBUJIBHON OpTraHu3auu paboThl.

UToOBl BBIMOJHUTH BECh O0BEM CAMOCTOSTEIHHOM PabOTHI, HEOOXOIUMO
3aHUMAThCS €XKeTHEeBHO. HaumHATh caMOCTOSITENbHBIE BHEAYIUTOPHBIC 3aHATHS
CIIeyeT C MEepBBIX ke JHel cemecTpa. [lepBrie THU cemecTpa OYeHb BaXKHBI IS
TOTO, YTOOBbI BKIIIOUUTHCS B pabOTy, YCTAHOBUTH OMNPEICICHHBIA MOPSJIOK,




paBHOMEPHBIA PHUTM Ha Bechb ceMecTp. Putm B pabore - 3TO €XKEITHEBHBIC
CaMOCTOATENIbHBIE 3aHATHSA, JKEJATeIbHO B OJHU W TE€ JK€ 4Yachl, IMpHU
1eJ1eCO00pa3HOM UepeIOBAHUY 3aHATUHN C TIEpEphIBAMU ISl OTIbIXA.

Hauunas paboty, He HY>KHO CTPEMUTLCS JeaTh BHAYAJIE CAMYIO TSKEIIYIO
€€ 4acTb, HaJI0 BbIOpaTh YTO-HUOYAb CpelHEe MO TPYAHOCTH, 3aTeM MEPEeUTH K
Oonee TpyaHoil padote. M Hamocnenok ocTaBUTh JIETKYIO 4acTh, TPEOYIONIYIO HE
OOJBIINX UHTEJUIEKTYaJbHbBIX YCUIHM.



Tabnuua 4 — PekomenayeMblil rpaduK BBIMOTHEHUSI CAMOCTOSTENbHON paOOThI CTY/IEHTOB

YacoB B HENETIO Htoro
Bun 1o
CAMOCTOATCIBHON |9 | 5> 1 3 | 4 | 5 | 6 | 7 | 8| 9 |10]|11]12 BUIAM
paboThI
pabor
IToaroroBka x
MPAKTUYECKUM 51 5] 5 5 5 5 5 5 5 5 5 55
3AHIATHSIM
IloxroroBka
KOHTPOJIbHOMN 3 3 3 3 3 3 3 3 3 2 29
paboThI
UTOr'o 5 8|8 |8 |8|8|8|s|s]|s]7 84
B 7 cemecTpe




/ DOoH]I OLIEHOYHBIX CPEICTB Il MPOBEAeHHS TEKYIIEro KOHTPOJIS
U MIPOMEKYTOYHOM aTTeCTAIMKI 00yYAIOIMXCSH 0 MCIMILIAHE (MOIYJII0)

Ta6nuna 5 — [Tacnopt poH1a OIIEHOYHBIX CPEICTB

Kon
KonTponaupyemsie KOHTPOJIMpYeM HaumeHoBaHue
pa3naenbl (TeMbl) o OLIEHOYHOT 0 IToxka3zaTesin OLEHKHU
AUCIUIIJINHBI KOMIICTECHIINH cpeacrsa
(W ee yacTm)
Tect 1.
Tecr 2.
31 (IIK-7-6) Tecr 3. Bnaneer OCHOBHBIMH
[Ipenmer, MOHSATHS,
Bormpocsl k MOHITUSIMH HayKHU.
KaTerOpuH CTUIIMCTHUKHU.
JK3aMEHY. Omnpenenser
Bripasurenbasie
BBIPA3UTEIIbHbIE
cpeactBa  s3blka M
Tect 1. CpeacTBa s3bIKa u
CTHIHCTHIHECKIE Tect 2 CTUJIMCTUYECKHUE
IPHUEMBI Y1(IIK-7-6) '
Tecr 3. IIPUEMBI.
Bompocs! k
HK3aMEHY.
IIpakTrHueckoe
3aganue 1.
31 (TIK-7-6) A
Bonpocsr k
AHanu3upyeT TEKCThl C
OyHKIHUOHATbHASA 9K3aMEHY.
TOYKH 3pEeHUS ux
CTUJIMCTHKA o
CTUJIEBOI
Hpaxriieckoe MIPUHAJICKHOCTH
Y 1(ITK-7-6) 3amanue 1. '
Bomnpocs! k
HK3aMEHY.
IIpakTrueckoe
3a/1anue 2.
31 (TIK-7-6) %
CoBpeMeHHbIE Bormpocsl k
OIXOJIbI K JK3aMEHY. AHnanuzupyer u
WHTEpPOpPETALMN TEKCTa MHTEPIPETUPYET TEKCTHI.
W aHAJIM3y AUCKypca [TpakTnueckoe
Y1(TIK-7-6) 3ajaHue 2.
3agaHus K
SK3aMEHY.
31 (ITIK-7-6)
Bce paznensi YI(TK-7-6) KonTponbnas pabota Kosrecrso
p HI1(IIK-7-6) P p MPaBUJIbHBIX OTBETOB

[IpomexxyTouHas aTTecTanus MpoBOAUTCS B popMe HK3aMeHa.

Meroauueckue MaTepuaibl, ONPEACSAIONINEe MPOUEAYypbl OIEHUBAHUS
3HAHUW, YMEHUW, HABBIKOB M (MJIM) OMbITA JESITEIBHOCTH, XapaKTEPHU3YIOIIUX
sTambl (OPMUPOBAHUS KOMIICTCHITUH, MPEACTABICHBI B BHUAC TEXHOJIOTHYCCKOM
KapThl JUCIUTUIMHGI (TabnuIa 6).



Ta6numa 6 — TexHoorndyeckas Kapra

HaunmenoBanue
OIEHOYHOI0 CPeACTBA

Cpoknu

HIxana

BbINNOJTHCHUSA OICHUBAHUSA

Kpurepun
OLICHUBAHMSHA

7 cemecTp

Hpomeafcymounaﬂ ammecmauus 6 d)opme IK3ameHa

1 | Tectsr Teme Ne 1

B teuenune
ceMecTpa

15  OGamnos
(mo 5 Gainnos
3a TecCT)

5 6amtoB — Tect BoImoHEH 6€3 omuOoK. [Tokazan oTIMUHbBIE 3HaHUS B paMKaX
OCBOCHHOTO Y4eOHOTO MaTepHuaa.

4 Gaya — TecT BoIMoNHEH ¢ 1 ommoOkamu. [1okazan Xxopoline 3HaHUS B paMKax
OCBOCHHOTO Y4eOHOTO MaTepHuaa.

3 Gaina - Tect BeimonHeH ¢ 2 ommbkamu. [Tokazan yaoBIeTBOPUTEIbHbBIC 3HAHUS B
paMKax OCBOCHHOTO y4eOHOTr0 MaTepuaa.

2 GaJuia - TECT BBIIOJIHEH ¢ 3 omIMOKaMu, TIPU BBITOJTHCHUH MPAKTHYECKOTO
3aJJaHMs CTYJCHT IIPOJEMOHCTPUPOBA HEJIOCTATOYHBIN YPOBECHD 3HAHMIA.

0 0ay10B — TECT BBINNOJHEH ¢ 0ojee yeM 4 ommOkaMHu. 3aJaHKe HEe BBIITOIHEHO.

2 | IIpakTuyeckoe 3amaHue 1o
TeMe o TeMe Ne 2

B teuenune
ceMmecTpa

10 GamoB
(mo 5 Gannos
3a 3a7]aHUE)

5 6auI0B - CTYAEHT NPaBUIIBHO BBIMOJIHWI MTpakTHYecKoe 3a1anue. [Tokaszain
OTJIMYHBIE YMEHUS B paMKaX OCBOEHHOTO y4eOHOT0O MaTepHaia.

4 6asta - CTYI€HT BBITIOJIHMII IPAKTHUECKOE 3aJJaHUE C HEOOIbIIUMHU
HeToyHOCTAMU. [Tokazan xopouine yMeHus: B paMKax OCBOGHHOTO y4eOHOTO
MaTepuaia.

3 GaJia - CTYJEHT BBIIOJIHUI MPAKTUYECKOE 3a/IaHUE C CYILIECTBEHHBIMU
HeTOYHOCTAMH. [ToKka3an ynoBIETBOPUTENIBHBIE YMEHUS B PAMKaX OCBOEHHOTO
yueOHOro Marepuaina.

2 Gasuia - IPYU BBINOJIHEHUN TPAKTUYECKOTO 3aJaHUs CTYACHT
IIPOJIEMOHCTPUPOBAII HEJOCTATOYHBIM YPOBEHb YMEHMIA.

0 Gay10B — 3a71aHKE HE BBIOJIHEHO.

3 | [lpakTuyeckoe 3amanue 1o
Teme 110 TeMe Ne 3

B teuenne
ceMmecTpa

5 0aJU10B

5 6ayIoB - CTYJEHT NMPaBUIILHO BBIMOJIHUI IpakTHUecKoe 3aaanue. [lokazan
OTJIMYHBIE 3HAHUS B paMKaX OCBOEHHOTO Y4eOHOTO MaTepHana.

4 Gayta - CTY/ICHT BBITTOJTHWIT MMPAKTHYECKOE 3aJaHUE C HEOOIBIITMMH
HeTouHOCTAMU. [lokazan xopoire 3HaHusI B paMKaX OCBOEHHOTO Y4eOHOTO
Marepuaa.

3 Ganna - CTYJEHT BBIIOJIHUI MMPAKTUYECKOE 3a/IaHUE C CYIIECTBEHHBIMH
HETOYHOCTAMMU. [Toka3an y/10BI€TBOPUTENBHBIE 3HAHUS B pAMKAaX OCBOCHHOTO




HaunmenoBanue
OLIEHOYHOI0 CpeACTBA

Cpoknu
BBINOJTHEHHSI

HIxana
OlleHUBaHUSA

Kpurepun
OLICHUBAHMSA

yueOHOro Marepuana.

2 6aiia - IPY BBIIOJIHEHUH TPAKTUYECKOIO 3aJaHUs CTYACHT
IIPOJIEMOHCTPUPOBAII HEJOCTATOYHBIM YPOBEHb 3HAHUM.

0 6as10B — 3a71aHUE HE BBIINOJIHEHO.

4 | KonTtponbHas paboTa

B TeUEHHUE
ceMmecTpa

5 6aiuioB

5 0aJ1JI0B - CTYACHT MPABUILHO BBIMOJIHHII 3aaHue. [loka3an OTJIHYHbBIC BIaJdCHHS
HABBIKAMH MPUMEHEHUS IOIYYCHHbBIX 3HAHUN M YMEHUH IPU PELICHUH
mpoheCCHOHAIBHBIX 33[]a4 B PAMKaX YCBOCHHOI'O y4eOHOI0 MaTepuaia.

4 6aJj1a - CTYAICHT BBITOJIHII 3aJjaHie ¢ HeOONBIIMMH HeTOYHOCTAMU. [Tokazan
XOPOIIKUE BIAJACHHUS HaBBIKAMM IIPUMEHEHUS IOIYYCHHBIX 3HAHUN ¥ YMEHHH IpU
pemeHnn mpodecCHOHATBHBIX 3a/1a4 B PAMKaX YCBOCHHOTO y4eOHOTO MaTepraa.

3 0a/1a - CTY/ICHT BBIMOJIHWI 3aJIaHUE C CYNIECTBEHHBIMH HETOUHOCTAMU. [Tokazan
YAOBJIICTBOPUTCIIBHOC BIIaJICHUC HaBbIKaMH IIPUMCHCHUS ITIOJTYYCHHBIX 3HAHUHU U
YMEHUI TPH pEelIeHUH MPOPECCUOHANBHBIX 3a/1a4 B pAMKaX YCBOCHHOTO YIeOHOTO
MaTepuaia.

2 0anna - IpH BBITIOJTHEHUH 33JJaHUsI CTYIEHT IMPOJIEMOHCTPUPOBAI HEJOCTATOYHBIN
YPOBEHb BJIAJICHUS] HABBIKAMHU MPUMEHEHHS TIOJIYYCHHBIX 3HAHUHA U YMEHUH MpH
peteHny MpodecCHOHATBHBIX 3a/1a4 B PAMKaX YCBOCHHOTO y4eOHOTO MaTepraa.

0 0amIoB — 3aJjaHHE HE BBIITOJIHEHO

Texynui KOHTPOJIb!

35 oaJs10B

JK3aMeH:

Bompoc —
OIICHUBaAHUE
VYPOBHSA
VYCBOEHHBIX
3HAHUM

20 0ayuIoB

20 GamwIoB - CTYACHT MIPaBIWJIbHO OTBETUJI HA TEOPETHUECKUI BOIIPOC OuiieTa.
[Toka3zan oTIMYHBIE 3HAHUS B paMKaxX YCBOGHHOT'O y4eOHOro MaTepHara.
OTBETHII Ha BCE AOIOJTHHUTECIIBHBIC BOITPOCHI.

15 GayuioB - cTY/IEHT OTBETHJI Ha TEOPETUUYECKUI BOIIPOC Oniera ¢ HeOONbIIMMHU
HeToyHOocTAMU. [Tokazan xopoiine 3HaHUS B paMKaX YCBOEHHOTO y4eOHOTro
Mmatepuaia. OTBETHI Ha OOJIBIIMHCTBO JOTOJIHUTENBHBIX BOIIPOCOB.

10 6ayioB - CTYACHT OTBETHJI Ha TEOPETUUECKHI BOMPOC Omiiera ¢
CYILLIECTBEHHBIMU HETOYHOCTAMU. [10Ka3ail ynoBIeTBOPUTENIbHBIC 3HAHUS B
pamMKax YCBOEHHOro yuyebHoro matepuaia. [Ipu oTBeTax Ha JOMOJHUTENbHbIE
BOIPOCHI OBLIO IOMYIIIEHO MHOTO HETOYHOCTEH.

0 Gayu1oB - MPU OTBETE HA TEOPETUUECKUN BONIPOC OMiIeTa CTYIEHT
IIPOJIEMOHCTPUPOBAII HEOCTATOYHBIM YPOBEHb 3HAaHUU. [Ipu oTBeTaX Ha
JOIMMOJTHUTCIIbHBIC BOITPOCHI OBLIO AONIYIIEHO MHOXXECTBO HEIIPABUIIbHBIX
OTBETOB.




HaunmenoBanue Cpoku IIxana Kpurepun
OII€HOYHOI0 CpeJCcTBa BBINIOJIHEHHUS] | OlleHMBAHUS OlIeHUBAHMS
3aanue — 15 6aj10B | 15 GaioB - CTYAEHT HPAaBHIIBLHO BBITOJIHKII IPAKTUYECKOE 3a[aHne OHIIETa.
OleHHBaHHe [Tokazan oTIMYHBIE YMEHHS B pAMKaX OCBOCHHOT'O y4eOHOT0 MaTepuaa.
yposHst OTBeTWII Ha BCE IONOTHUTEILHBIC BOITPOCHL.
YCBOCHHBIX 10 6ajuIOB - CTY/IEHT BHINOJIHHMI NPAKTUYECKOE 331aHUe OUIIeTa ¢ HeOOIBIIMMU
ymenun HeToyHOCTAMU. [lokazan xopoiirne yMeHus: B paMKax OCBOCHHOTO y4eOHOTO
MaTepuana. OTBeTHI Ha OOJBIIMHCTBO JIOMOIHUTEIBHBIX BOIPOCOB.
5 6ayIoB - CTYJEHT BBIMIOJIHUI IPAKTUYECKOE 3ajaHIe Ouiera ¢
CYIIECTBEHHBIMU HETOYHOCTSAMU. [10oKa3an yaoBIETBOPUTEIbHBIE YMEHUS B
paMKax OCBOCHHOro yuyeOHoro matepuaia. [Ipu oTBeTax Ha JOMOTHUTENIbHBIE
BOITPOCHI OBLJIO TOMYIIIEHO MHOTO HETOYHOCTEH.
0 GamIoB - IPHU BBIMOIHEHUU MTPAKTUUECKOTO 3aJaHus OUJieTa CTyIeHT
MPOAEMOHCTPUPOBAJ HEJOCTATOYHBIN YpOBEeHb yMeHUi. [Ipu oTBeTax Ha
JOTIOTHUTEIIbHBIE BOMPOCH! OBLIO AOMYIIEHO MHOKECTBO HEMPABUIBHBIX
OTBETOB.
[IpomexyTouHas aTTecTarus: 35 6asnoB
HUTOI'O: 70 6a10B

Kpurtepuu oneHKku pe3y/abTaToB 00y4eHHs 10 JMCHHUILIMHE, BKJIKOYasi IK3aMeH:

0 — 64 % OT MakCHMaJIbHO BO3MOKHOW CYMMBI 0aJUIOB — «HEYIOBIETBOPUTEIbHO» (HEJOCTATOUHBIM YPOBEHB JJIsl MPOMEXYTOYHOM aTTECTallUH T10
TUCIUILINHE);

65 — 74 % oT MaKCMMaJIbHO BO3MOXKHON CYMMBI 0aJIJIOB —«yIOBJIETBOPUTEIHHO» (TIOPOTOBBIN (MUHUMAIIEHBINA) YPOBEHb);

75 — 84 % oT MakCHMaJbHO BO3MOKHON CYMMBI 0aJlJIOB — «XOPOIIO» (CPEeIHUN YPOBEHb);

85 — 100 % oT MakCHMaTbHO BO3MOKHOM CyMMBI 0aJIJIOB — «OTJIMYHO» (BBICOKHI (MaKCHMAaJbHBIN) YPOBEHB).




Tunosble 3aaHus 1JI5 TEKYHIEro KOHTPOJIdA

IMpakTnueckue 3axaHus

Tema Ne 1 «[Ipeamer, mOHATHS, KATETOPUU CTUIUCTUKU. BbIpazuTenbHbIe
CPEJICTBA SI3bIKA U CTHJIUCTUYECKHUE PUEMBI»

Tecm 1:

3aKOHYUTE MPEAIOKEHUE!

1. Cpenu rpauyecKux BbIPa3UTENbHBIX CPEJICTB BBIIEISIOT . ...

2. I'padon — 3710 ..

3. OcHoBHbIE PYHKINH TpadoHa . ...

4. U300pakeHHe KaKoro-Iru00 BHEA3BIKOBOIO 3BYUYaHHS C MOMOIIBIO
CXO0’KHMX C HUM 3BYKOB PEYH ....

S. MeTtadopa — CTUIHCTHYECKUI IPUEM, OCHOBAaHHBIN HA ...

6. Turbl METOHUMHUH ...

7. CoderaHue MHOTO3HAYHOTO CJOBA OJHOBPEMEHHO C JBYMS WJIH

HECKOJIbKMMHU JIPYTMMH B Pa3HbIX CMBICIOBBIX IJIaHAX, BMECTO IIOBTOPEHUS €T0 B
KaXJIOM U3 COYETAaHUM IO OTAEIBbHOCTH HA3bIBACTCH ...

8. [Ipennoxkenune conaepkut Takue (GpoHo-Tpaduueckre BhIPA3UTEIbHbBIC
CpellcTBa U MpueMbl kak «a Merry Xmas from Monicay...

Q. AHTOHOMACHSI UMEET CBOEH LENBIO . ...

10. MeToHUMHUYECKHE CBSI3U: HAa3BaHUE MHCTPYMEHTa BMECTO Ha3BaHUS
.+...; CJICACTBHE BMECTO ....; HA3BAHUE XapPAKTEPHOTO MPU3HAKA BMECTO ...

BriGepuTe npaBUIIbHBII OTBET:

1. I'pacon siBrseTcs 3pPeKTUBHBIM CPEACTBOM MPU OMUCAHUU

A) BHEIIHOCTH, MMPOUCXOXKICHUS, 00pa30BaHus, BO3pacTa repost

b) nmpoucxoxnenus, 00pazoBaHusi, BO3pacTa repost

C) BHENIHOCTH, MPOUMCXOXKACHHs, OOpa30BaHUs, BO3PacTa, COIMAIBLHOTO
cTaTyca repos

JI) mpoucxoxxaeHusi, oOpa3oBaHMs, COIMAIBHOTO TIOJOXKEHHUS, BO3pPAcTa,
($U3MYECKOT0 U SMOIIMOHAIBHOIO COCTOSTHUS Tepos

2. So many dull things to be done, she remarked. Writing letters to parents is
like feeding dogs. Pop some soothing platitude into every waiting mouth.

a) metonymy

b) irony

c) alliteration

d) zeugma

3. Princes are sacrificed, and the world eats

a) metonymy b) oxymoron c) metaphor d) epithet

4. CUHTaKCUYECKUU dIUTET ObIBACT

A) metadhopuueckuii, ppa3oBbiii

b) metadopuueckuit, hpazoBblil, MIOCTOSHHBIHN

B) meradopudeckuii, hpazoBblil, MIOCTOSHHBIHN, MPOCTON



C) He UMeeT TUIIOB

5. 1 hope | shall kick the bucket before 1 am as old as grandfather, he
thought.

a) aBumu3m 0) nuchemusm B) nepudpas r) runepoosia

6. YKaXKUTE CXeMY EPEKPECTHOMU pUPMBI

A) aa, 60 0) a0, a6 B) a0,0a r) aba, 6aa

7. PudmoBaHHOE CO3BYyYHE HE TOJBKO MEXAY OKOHUAHUSIMU CTUXOTBOPHBIX
CTPOK, HO MW MEXIy CIOBOM, CTOSIIMM Iepe] Le3ypoil B cepeauHe
CTPOKHMHECYIIMMHU yapEHUE, U KOHEUHBIM CIIOBOM CTPOKU HA3bIBAIOT

A) cmexHas pudma 0) BHYTpEHHSSI B) OXBAaTHAsI T) COCTaBHAS

8. Kakoli CTHUIMCTHYECKHII TNpUEM NPEICTaBICH B BBIICIECHHON (pasze
«Break. Break. Break

On the cold gray stones. O Sea!»

a)  AHTOHOMacHs 0) 3MUTET B) OJIUIETBOPCHUE T) AJLTIO3HSI

9. B xakoM mnpesioxkeHun BcTpeuaercs meradopa?

A) he earns his living by his pen.

b) I came to the place where the Stars and Stripes stood shoulder to shoulder
with the Union Jack.

¢) money burns a hole in my pocket.

d) the money she had accepted was too soft, green, handsome ten-dollar
bills.

10. Kakoif TN METOHMMHYECKHX CBS3€H MPEICTaBICH B CIEAYIONIEM
npeoxkennn: «she looked out of her window one day and gave her heart to the
grocer s young man

A) crenctBue BMECTO MPUYMHBI 0) XapakTEpHbIA MPHU3HAK BMECTO €ro
HOCHUTENISI B) Ha3BaHUWE HMHCTPYMEHTAa BMECTO Ha3BaHUs ACHCTBHUS T) CHUMBOJI
BMECTO Ha3BaHUS TOTO. YTO OH 0003HAYAET

Tecm 2:

1. State the type and the functions of archaisms:

a) If manners maketh man, then manner and grooming maketh poodle. (Steinbeck)
b) Anthony... clapped him affectionately on the back. “You’re a real knight—
errant, Jimmy,” he said. (Christie) c) I was surprised to see Heathcliff there also.
He stood by the fire, his back towards me, just finishing a stormy scene to poor
Zillah, who ever and anon interrupted her labour to pluck up the corner of her
apron, and heave an indignant groan... (E.Bront€) d) “He of the iron garment,”
said Daigety, entering, “is bounden unto you, MacEagh, and this noble lord shall
be bounden also.” (W.Scott)

2. Give the English equivalents, state the origin and stylistic purpose of barbarisms
and foreign words:




a) “Tyree, you got half of the profits!” Dr. Bruce shouted. “You’re my de facto
partner.” “What that de facto mean, Doc?..” “Papa, it means you a partner in fact
and in law,” Fishbelly told him. (Wright) b) And now the roof had fallen in on him.
The first shock was over, the dust had settled and he could now see that his whole
life was kaput. (J.Braine) c) Then, of course, there ought to be one or two outsiders
— just to give the thing a bona fide appearance. | and Eileen could see to that —
young people, uncritical, and with no idea of politics. (Christie) d) When Danny
came home from the army he learned that he was an heir and owner of property.
The viejo, that is the grandfather, had died leaving Danny the two small houses on
the Tortilla Flat. (Steinbeck)

3. State the nature and role of terms:

a) ...he rode up to the campus, arranged for a room in the graduate dormitory and
went at once to the empty Physics building. (M.Wilson) b) “...don’t you go to him
for anything more serious than a pendectomy of the left ear or a strabismus of the
cardiograph.” No one save Kennicott knew exactly what this meant, but they
laughed... (S.Lewis) ¢) At noon the hooter and everything died. First, the pulley
driving the punch and shears and emery wheels stopped its lick and slap.
Simultaneously the compressor providing the blast for a dozen smith—fires went
dead. (S.Chaplin)

4. Define the pattern of creation and the function of the following individual
neologisms:

a) For a headful of reasons I refuse. (T.Capote) b) “Mr. Hamilton, you haven’t any
children, have you?” “Well, no. And I’m sorry about that, I guess. I’m sorriest
about that.” (Steinbeck) c¢) A college education is all too often merely
sheepskindeep. (Esar) d) Oh, it was the killingest thing you ever saw. (K.Amis)

5. State the function of slang:

a) Bejees, if you think you can play me for an easy mark, you’ve come to the
wrong house. No one ever played Harry Hope for a sucker! (O’Neill) b) ”George,”
she said, “you’re a rotten liar... The part about the peace of Europe is all bosh.”
(Christie) c¢) “That guy just aint hep,” Mazzi said decisively. “He’s as unhep as a
box, I can’t stand people who aint hep.” (Jones) d) “When he told me his name was
Herbert I nearly burst out laughing. Fancy calling anyone Herbert. A scream, | call
it.” (Maugham)

6. Differentiate professional and social jargonisms. Suggest a terminological
equivalent where possible:

a) I’'m here quite often — taking patients to hospitals for majors, and so on.
(S.Lewis) b) The arrangement was to keep in touch by runners and by walkie—



talkie. (St.Heym) c) “All the men say I’'m a good noncom... for I’'m fair and I take
my job seriously.” ( N.Mailer) d) But, after all, he knows I’m preggers. (T.Capote)

7. Comment on the structure and function of the standard colloguial words and
expressions:

a) His expenses didn’t go down ... washing cost a packet and you’d be surprised
the amount of linen he needed. (Maugham) b) “Can we have some money to go to
the show this aft, Daddy?” (Hemingway) c¢) I was the biggest draw in London. At
the old Aquarium, that was. All the swells came to see me... I was the talk of the
town. (Maugham) d) “Officers’ dance last night, Sir,” this tech said...“Congrats.”
(J.Hersey)

8. Compare the literary and colloquial modes of expression:

a) “I say old boy, where do you hang out?” Mr.Pickwick responded that he was at
present suspended at the George and Vulture. (Dickens) b) I need the stimulation
of good company. He terms this riff-raff. The plain fact is, I am misunderstood.
(D.du Maurier) c) “Here she is,” said Quilp... “there is the woman I ought to have
married — there is the beautiful Sarah — there is the female who has all the charms
of her sex and none of their weakness. Oh, Sally, Sally.” (Dickens)

9. Analyse the vocabulary of the following; indicate the type and function of
stylistically coloured units:

a) “Nicholas, my dear, recollect yourself,” remonstrated Mrs.Nickleby.
“Dear Nicholas, pray,” urged the young lady.

“Hold your tongue, Sir,” said Ralph. (Dickens)

b)”’You’ll probably see me at a loss for one to—night.”

“I bet. But you’ll stick to me, won’t you?”

“Like a bloody leech, man.” (K.Amis)

Tecm 3.
1.  Elliptical sentences and nominative sentences
a)  perform the same functions;
b)  perform different functions.
2. Asyndeton is used
a)  to accelerate the tempo of the speech;
b)  to characterize the emotional state of the speaker;
c)  toimpart expressiveness to the speech.
3. Aposiopesis is



a)  a case when the speaker does not bring the utterance up to the end being
overwhelmed by emotions;

b)  adeliberate abstention from bringing the utterance up to the end;

c)  acase when the speaker does not want to finish the sentence or cannot finish
the sentence being overwhelmed by emotions.

4, In case of inversion the emphasized element occupies

a)  theinitial position;

b)  the final position instead of the initial position;

C) either initial position or final position instead of the initial position.

5. Parallelism is used

a)  to make the recurring parts more conspicuous than their surroundings;

b)  to make the speech expressive.

6.  Anaphorais used

a) to express the speaker’s attitude toward the object of speech;

b)  to imprint the elements repeated in the reader’s mind;

Cc)  to create poetic atmosphere.

7.  The syntactical device used to reproduce two parallel lines of thought is
termed
a)  detachment;

b)  parenthesis.

8.  The sentence “you don’t know what a nice — a beautiful, nice girl — gift |
have got to you” contains

a) repetition;

b)  detachment;

C) repetition in the form of detachment.

Q. The sentence “the jail might have been the infirmary, the infirmary might
have been the jail ...” contains

a)  repetition;

b)  chiasmus;

c)  framing.

Tema Ne 2 « DyHKIHOHAJIbHAS CTHJIUCTHKA)
Ilpakmuueckoe 3adanue 1: peanuzyemcsa 6 opme npaKkmuueckou
no0z0MmoeKu)

Ilpoananuzupyiume mekcm. Ykaxcume e2o cmunv. /loxkaxcume ceoro
MOUKY 3peHus.

Inter-Disciplinary Views. Due to its widespread effect, innovation is an
important topic in the study of economics, business, entrepreneurship, design,
technology, sociology, and engineering. In society, innovation aids in comfort,
convenience, and efficiency in everyday life. For instance, the benchmarks3 in
railroad equipment and infrastructure added to greater safety, maintenance, speed,
and weight capacity for passenger services. These innovations included changing



from wood to steel cars, from iron to steel rails, stove-heated to steam-heated cars,
gas lighting to electric lighting, diesel-powered to electric-diesel locomotives. By
mid-20th century, trains were making longer, more comfortable, and faster trips at
lower costs for passengers. Other areas that add to everyday quality of life include:
the innovations to the light bulb from incandescent to compact fluorescent and
LEDs4 which offer longer-lasting, less energy-intensive, brighter technology;
adoption of modems to cellular phones, paving the way to smart phones which
meets anyone’s internet needs at any time or place; cathode-ray tube5 to flat-screen
LCD televisions6 and others.

Tema Ne 3 «CoBpemMeHHbIe NOAXOAbI K HHTEPHNPETALMU TEKCTa U
aHAJIU3Y TUCKYPCay
Ilpakmuueckoe 3adanue. (peanuszyemcsa 6 opme nPaAKMUUECKOU
n0020moeKu)
Read the text “All Summer in a Day” (by Ray Bradbury) and do the tasks:

1. Questions and tasks.

1) Comment upon the personality of Margot. Pick out words and phrases that
describe her inward world.

2) Find all the similes of the Sun. Is it possible to your mind to describe
something you have never seen but only heard of?

3) What stylistic devices are used to describe children’s feelings before and
after the Sun appeared?

4) Exemplify the use of repetition in the story. Comment on its effect.

5) Prove by examples from the text that Margot felt lonely among the other
children.

2. Explain how characters becomes revealed in the following:

1) Margot stood apart from them, from these children... Now she stood,
separate, staring at the rain and the loud wet world beyond the huge glass.

2) They hated her pale snow face, her waiting silence, her thinness, and her
possible future.

3) When the class sang songs about happiness and life and games her lips
barely moved. Only when they sang about the sun and the summer did her lips
move as she watched the drenched windows.




KounTtpoabnas padora

3aganue 1: CocraBbTe KpaTKU TeOpEeTUYECKUH 0030p 1O OJHOM U3
PEIIOKEHHBIX TeM (2-3 cTpaHMIIbI).

3amanne 2: Ha mpuMepe SMIIUpPUYECKOrO MaTepuaia IMPOBEIUTE HEOOIBIIOE
UCClIeIoBaHKE 10 TeMe (2-3 CTpaHHMIIbI).

TeMaTnKa KOHTPOJILHBIX PadoT

1 OcHOBHBIE CTUITUCTUYECKUE OCOOCHHOCTH HAyUYHBIX TEKCTOB
2 Metadopa kak cpenctBo co3aanust oopaza CIIA B poccuiickoit mpecce
3 Crunuctuueckue 0COOCHHOCTH aHTJIOSA3BIUYHBIX Ta3€THBIX 3ar0JIOBKOB

4 CtunucThuueckrue OCOOCHHOCTH PEYM KECHIIWHBI-NIOJIMTHKA HAa MpPUMEpPE
BBICTYIUIEHNH U HHTEPBBIO roccekperapst CILLIA X . KnnaToH

5 OcHoBHbIE cTHIIHCTHYECKHE 0coOeHHOCcTH pomaHa D.C. dunpxepanbaa
"Benukuit '3Tcon"

6 OJ'II/IHGTBOpeHI/IG KaK CTUJIMCTUYECKUMN IIpUCM B AHTJIMHACKOM CKa3Ke

7 WHBepcusT Kak CTHUIMCTHUYECKHH TIpUEM B TEKCTaX COBPEMEHHBIX
aurmunckux CMU

8 DNUTET KaK CTHIIMCTUYECKUAN MPUEM B aHTJIMMCKUX TA3€THBIX TEKCTaX
9 OCHOBHBIE CTHIIMCTUYECKHUE OCOOECHHOCTH AHTJIOSA3BIYHBIX OJIOTOB.

10 Metadopa Kak CTHIUCTUYECKHH TIPUEM B COBPEMEHHBIX TEKCTaX
anrnurickux CMHA1

11 DOyHKIMOHATBHO-CTHJIUCTUYECKHE OCOOEHHOCTH TEKCTOB  >KaHpa
«OTKJIMKU YUTATEIICN»

12 OyHKIIMOHATBHO-CTUITUCTUIECKHUE OCOOEHHOCTH TEKCTOB BUICOUTD

13 OYHKIIMOHAIBHO-CTUJIUCTUYECKME  OCOOEHHOCTH  COBPEMEHHOM
MHCCHUOHEPCKON NPUTYH B PEJIMTHO3HOM TUCKYPCE

14 CriocoObl BhIpaKeHUs SMOLIMOHAIBHOCTH M OLIEHKHU B JIETCKOM peun

15  JIMHTBOCTHJIMCTUYECKHE  CMOCOOBI  KOHCTPYMPOBAHUS  MMUIKA
POCCHICKHUX MOJINTUKOB B aHTJIOA3BIYHOM ITpecce

16  JIMHrBOCTHIIMCTHYECKHE CHOCOOBI CO3JaHUs HMHUIKA YKpauHbI B
AHTJIOA3BIYHOM ITpecce



3agaHus 119 NPOMEKYTOUYHOMH aTTecTAlHN

KOHTpOJIbHLIe BOIIPOCHI K 9K3aMEHY

1)  The subject of stylistics and its definition. Its connection with other
branches of linguistics.

2)  Context and its types. Stylistic context.

3)  The concepts of register, sublanguage.

4)  The concept of style.

5)  The concepts of norm and neutrality.

6)  Stylistic differentiation of the vocabulary.

7)  Expressive means and stylistic devices.

8)  Graphical expressive means and stylistic devices.

9)  Phonetic expressive means and stylistic devices (onomatopoeia,
alliteration, assonance, rhyme, rhythm).

10) Epithets (semantic and structural classification).

11) Intensification of a certain feature of phenomenon (simile, hyperbole,
understatement).

12)  Oxymoron, antonomasia.

13)  Stylistic devices based on polysemantic effect (zeugma, pun).

14)  Metonymy (trite, genuine).

15)  lrony.

16)  Metaphor (trite, genuine), personification.

17)  Various classifications of functional styles.

18)  The main peculiarities of belles-lettres style.

19) Distinctive linguistic features of the newspaper style.

20)  Distinctive linguistic features of the publicist style.

21)  Distinctive linguistic features of the style of official documents.

22)  Distinctive linguistic features of the scientific prose style.

23)  Compositional patterns of syntactical arrangement (stylistic
inversion; detached constructions; parallel constructions; repetition; enumeration,
suspense).

24)  Types of linkage (asyndeton; polysyndeton).

25)  Lexico-syntactical stylistic devices (antithesis; climax; anticlimax).

26)  Particular use of colloguial constructions (ellipsis; break; question —
in- the narrative).

27)  Represented speech.

28)  Stylistic use of structural meaning (rhetorical questions; litotes).

29) Types of narration (entrusted narrative, dialogue, interior speech,
stream-of-consciousness technique).

3amanue 1. Indicate stylistic devices and expressive means, comment on
their functions in the sentences:

1) The average New Yorker is caught in a machine. He whirls along, he is dizzy,
and he is helpless. If he resists, the machine will crush him to pieces.



2)  They looked at hundreds of houses, they climbed thousands of stairs, they
inspected innumerable Kkitchens.

3)  The money she had accepted was two soft, green, handsome ten-dollar bills.

4)  And they wore their best and more colorful clothes. Red shirts and green
shirts and yellow shirts and pink shirts.

5)  The jail might have been the infirmary; the infirmary might have been the
jail.
3amanue 2. Analyze the text below and indicate the basic style forming

characteristics.

Dear Sirs,

The goods ordered under this number arrived today in good condition, and
your invoice has been checked and found correct.

However, we have to point out that these articles were ordered subject to
their arriving here by the end of August. Since they did not reach us until
September, 14, we have been hard pressed to meet our commitments to our own
customers.

As you will no doubt understand, a recurrence of this situation could well
result in our customers placing orders elsewhere, and this is a risk we are unwilling
to take. We must, therefore, insist that you observe delivery deadlines for future
orders.

Yours faithfully.

8 IlepedyeHb OCHOBHOM M IONOJHUTEIbHOI Yy4eOHOI JUTEpPaTypPHI,
He00X0AUMOi J1JI1 OCBOCHUS TUCHMILIMHBI (MOTYJIS)

8.1 OcHoBHas1 1uTeparypa
1. lymapuna, I'. A. Ctunuctuka aHrauickoro si3pika: ydeb. mocoobue / I'.A. Illymapuna —
Komcomonbck-na-Amype: ®T'BOY BO «KHAT'TY», 2016. — 79 c.
2. baiinukosa, H. JI. CtuincTrka aHrIUICKOTO sA3bIKa : y4eOHUK U MpakTUKyM ais By3oB / H. JI.
baitnuxora, O. B. Cimrocaps. — Mocksa : U3gatensctBo FOpaiit, 2020. — 260 c. snmeKTpoHHO-
oubmmoteunas cuctema. — URL: https://urait.ru/bcode/456894 (nata obpamienus: 11.05.2023). —
Pexxum goctymna: mo noamucke.
3. JlymnukoBa, I'. U. Anrmmiickuit s3eik. Ctunuctuka. The Power of Stylistics : yuebHoe
nocobue / I'.M.JIymuaukosa, T.FO.Ocaguas. — MockBa : UHOPA-M, 2020. — 189 c. //
ZNANIUM.COM : 3JIEKTPOHHO-OUOIMOTEYHAS CUCTEMA. — URL:
https://znanium.com/catalog/product/1061626 (mara o6pamenus: 11.05.2023). — Pexum
JIOCTYTIA: 110 TOATHCKE.

8.2 JlonoJHUTENbHAS IUTEpATypa

1. Bpanxpec, M. Il. Ctunuctuka Ttekcta. Teopetudeckuit kypc : ydeonmnk / M. II.
Bpannec. — 4-e usn. - Mocksa : [Iporpecc-Tpaguuus : UHOPA-M, 2019. - 415
c. // ZNANIUM.COM : onekrpoHHO-OuOnmoreunas cucrema. — URL:



https://znanium.com/catalog/product/1087190 (mara oGpamenus: 11.05.2023). —
Pexxum goctymna: mo noamnucke.

2. 3unamenckas, T.A. CtunmucTuka aHTIMCKOro si3bika. OCHOBBI Kypca: YueOHOe
nocobue / T.A. 3namenckas — M.: Enuropuan YPCC, 2005. — 280 c.

9 IlepeyeHnb pecypcoB HH()OPMALMOHHO-TEJTEKOMMYHUKAIIUOHHOI
cetu «MHTEepHET» (1as1€e — ceTh «UHTEpPHET»), HEOOXOAUMBIX
JJISI OCBOCHHUSI JUCUHUILJIMHBI (MOTYJIs)

- Hudposoit oOpazoBarensubiii pecypc IPR SMART: caiit. — URL:
https://iprbooks.ru/ (mata oopamenus: 30.04.2023).

— OOpazoBarenpHas miatpopma IOpaiit: caiit. — URL: https://urait.ru/ (mata
obpamenus: 30.04.2023).

— OnekTpoHHO-0nbnoreunas cucrema ZNANIUM.COM

10 MeToanuyeckue ykazanusi JAJsi 00y4aOIHUXCS M0 0CBOECHUIO
AMCHHUIUIAHBI (MOTYJIs1)

O6yquHe JUCHUITIINHC «CTHIMCTUKA QHTJIMHCKOTO S3BIKay mpcaroaracrt
HN3YUCHHUC KYpPCa Ha ayAUTOPHBIX 3aHATHAX H B XOJC CaMOCTOSITCJIbHOM pa6OTBI.
Ay,Z[HTOpHLIS 3aHATHA IIPOBOIATCA B (bOpMG HGKIJ;I/H?I H ITPAKTHICCKUX 3aHSTUI.

Ta6J'II/II_Ia 7 MGTOIII/I‘-IGCKI/IG YKa3aHHW:A K OTACIIbHBIM BHJIaM OCATCIbHOCTH

Bun yqe6H0ro 3aHATUA OpraHmauI/m ACATCIIbBHOCTU CTYICHTA

Jlekuus Hanucanue KOHCIIEKTa  JICKI[UH: KpaTkKo, CXEMAaTH4HO,
OCJICA0BATCIBHO (1)I/IKCI/IpOBaTB OCHOBHBIC ITOJIOKCHHUA.
BrigenaTe KiIrO4eBbIE CJIOBa, (I)OpMYJ'ILI, OTMCYATh Ha IIOJAX
YTOYHAIOOIMEC BOITPOCHI IO TECMC 3aHATHA

[TpakTHueckoe 3aHsATHE PaboTa ¢ KOHCIIEKTOM JIEKIIMHA, U3y4eHHE pa3/IeIoB OCHOBHOM
JUTEpaTyphl [0 TEME 3aHATHS, padoTa ¢ TEKCTOM, OCBOCHHE
3JIEKTPOHHBIX MAaTEPUAJIOB 110 TUCIMITIMHE, CTUIUCTUYECKUI
AQHAJIN3 OTAEJBHBIX NPEUI0KEHUH U TEKCTOB

CamocrosTenbHas pabora Jns Gonee riyOOKOro H3y4deHHs pas3fesioB JIUCIUITIIMHBI
MPEIYCMOTPEHBI OTAENbHBIE BHIBI CAMOCTOSTEILHONH pabOTHI:
MNOJArOTOBKA K  TPAKTUYECKUM  3aHATUSAM, IOATOTOBKA
KOHTPOJIbHON pabOTHI.

CamocrosiTenbHasi paboTa siBAsieTCs HaubOojee MNPOAYKTUBHOU (opmoi
o0pa3oBaTeabHOMN U MO3HABATEIBHOM JIEATEIbHOCTH CTYJEHTa B IEPUO]T O0yUEeHUSI.
CPC HampaBneHa Ha yriayOJeHUE W 3aKpelieHHe 3HAHUM CTYyJIEHTa, pa3BUTHE
npaktndyeckux ymeHud. CPC no aucuuminae « CTUIMCTUKA aHTJIMMCKOTO SI3BIKAY
BKJIFOYAET CIIEAYIOIINE BUABI paboT:

— MOJITOTOBKY K MPAaKTUYECKUM 3aHITHUIM;

— BBITIOJTHEHUE ¥ OPOPMIICHUE KOHTPOJIBHOW paObOTHI.

KonTponbHayio paboTy ciieqyer HauMHATh ¢ MOJ00pa JUTEpaTyphl 0 TeMe
uccienosanus. Ilpm HanvcaHuM creayeT NPOCMOTPETh JKypHAJIbl, a TaKkKe
O3HAaKOMHTBCSI ¢ 0030paMu JIMTEPATYPhI MO OMNpeesIeHHBIM TeMaM. B pe3ynbraTe



cbopa uHGOpMAIMK 110 TEME UCCIECTOBAHUS TOJKHBI ObITh MOTYUYEHBI CIEAYIOINE
CBEJICHUSL:

1. KTto u raoe (kakue uccineqoBaTelid, U B KaKUX HAay4YHBIX I[EHTpax) YiKe
pabotain u paboTaeT 1o TeMe UCCIeI0BaHus?

2.'ne omyOiaukoBaHBI pe3yJdbTaThl ATOM paboOThl (B KaKMX KOHKPETHO
HCTOYHHMKAX)?

3. B ueM KOHKpPETHO OHU COCTOSIT?

[lepBoe 3amaHue SBISETCS TEOPETUYECKUM U TOCBAIIACTCS aHAIU3Y
0a30BBIX MOHATUN U PA3HOUYTEHH, CYIIECTBYIOIIMX B TEOPUU MO aHAITU3UPYEMOMY
B pabore Bompocy. K conepxkanuto npeabsaBisercs psan TpeboBanuidl. Bo-nepBbix,
B HEH Henmb3s JOCIOBHO KOMHUPOBATh MPOYUTAHHYIO JHUTEPATYPY, XOTS
JOITyCKaeTCs OIIPEICIICHHBIN 00beM LIUTUPOBAHNA, o opMIIEHHBIH
COOTBETCTBYIOIIUM OOpa3zoM. WM3noxeHne HMEIOMMXCA B HAyKe IOJIOKEHHM
JOJDKHO ~ TIOKa3aTh, 4YTO aBTOp HE TOJBKO pazolpaicss B  CYIIHOCTH
paccMaTpUBaEMbIX BOIPOCOB, HO U HMMEET COOCTBEHHYIO TOYKY 3peHusa. Bo-
BTOPBIX, MTOCJIE KAXKIOT0 (PAKTOIOrMUeCcKOro npuMepa JI0JKHA CIIEI0OBAaTh CChLIKA,
yKa3blBaron[asi Ha UICTOYHUK 3aMMCTBOBAHHMS (aBTOpa M HA3BAHWUE WU3JAHMS, MECTO
U TOJ] MyOJIMKalUU, CTPAHUILY, C KOTOPOH B3SITHl HY>KHbBIE CBEJICHUS).

Btopoe 3amanne — MpakTU4YeCKOe, TaK Kak B HEM ITOMEUIAIOTCS WTOTU
UCCJIEI0BATENBbCKUX HaOJIO/ICHUH, M3YYECHHUS CJIOBAPHBIX cTaTei,
¢dpaszeonornueckoro (QoHaa, MPOAYKTOB KYyIbTYPHOH JEATENbHOCTU HOCHUTENEH
S3bIKa, AHKETUPOBAHUS M JIMHTBUCTUYECKUX SKCIIEPUMEHTOB. BaskHO, 4TOOBI 3TOT
MaTepuaj MoAaBajcsi B KOHTEKCTHOM OINPENEIECHHOCTH U C COOTBETCTBYIOIIMMU
CCBUIKaMU M yKa3aHUsIMH. BocnpousBezeHne Marepralia I0JKHO COMPOBOXAATHCS
OOIIMMH WJIM YaCTHBIMU WHTEPIPETALUSIMU, MOKA3bIBAIOIIMMHU B3IVISJ aBTOpa Ha
UCCIIeNyeMbIi MaTepual U AEMOHCTPUPYIOIIMMH, K KaKOMYy U3 OTCTaMBa€MbIX
MOJIOXKEHU OH MOXET ObITh NPUMEHEH, YTO MMEHHO OH WUIIOCTPUPYET, KaKue
MBICJIM WJTU SIBJICHUS TTOKA3bIBAET, KAKOE MECTO B OOIIEH cCTEME 3aHUMAET.

Kontpons camocTosiTebHONH pabOThl CTYJEHTOB M KadeCTBO OCBOCHUS
JTUCUUIUIMHBI OCYIIECTBIISIETCS MOCPEICTBOM:

— TPEACTaBICHUA B YyKa3aHHbIE KOHTPOJIbHBIE CPOKH PE3YJbTAaTOB
BBITIOJTHEHUA 3aJaHUI JJIS1 TEKYILIEr0 KOHTPOJIS;

— BBITIOJIHEHUSI KOHTPOJIbHOW PabOTHI;

— 3K3aMEHa.

Tekymuii KOHTPOJb KadyeCcTBa OCBOCHHUSI OTIEIbHBIX TEM JAUCHUILIAHBI
OCYILECTBJISIETCSI HAa OCHOBE PEUTUHITOBOM CHUCTEMBI. ODTOT  KOHTPOJb
OCYLIECTBJISIETCSI B TEYEHUE CEMECTpa M KAayeCcTBO YCBOEHHUS MaTepuasa
(BBIMOJTHEHUS 33/1aHKA) OLIEHUBAETCs B Oajiax, B COOTBETCTBUM € TaOnuIeil 6.

[IpomexxyTouHas arrectauus (3K3amMeH) MPOU3BOAUTCS B KOHIIE CEMecTpa U
TaK)K€ OLIEHMBAETCS B Oaymax. DK3aMEHAIMOHHBIA OWJIET BKIIOYAeT B ceOs JBa
TEOPETUYECKHUX BOIIPOCA U JIBE MPAKTUYECKUE 3a/1aUH.

WTOroBblii pEeWTHUHT OmNpeaensercd CyMMHUPOBaHHEM OajuioB TeKyIIeH
OLICHKM B TEYEHUE ceMecTpa W 0ajuioB, NOJYYEHHBIX Ha MPOMEKYTOUHOU
aTTeCTAaIlMM B KOHIIE CEMECTpa MO pe3yJbTaraM dK3amMeHa. MaKCUMalbHbINA Oai
TEKYIIEr0 KOHTPOJs cocTaBisier 35 OamioB, NPOMEXKYTOUHOM aTTeCTalluu



(9x3ameH) — 35 6aI0B; MAaKCUMAJIbHBIN UTOTOBBIA peHTHHT — 70 Gaios.

B xadecTBe OMOPHOT0 KOHCHEKTA JEKIUNA UCTIONb3YIOTCS YUeOHUKU:

Apnonba, M. B. Crunuctuka. CoBpeMEHHBIA aHTIMUCKUN SI3BIK: YUYEOHUK
1151 By30B / W. B. Apnonsa. — M.: ®nunrta: Hayka, 2004.

Jlymnukosa, I'. . Aurnmiickuii si3pik. Ctunuctuka. The Power of Stylistics
: yuebHoe nocodue / I'.M.Jlymnukosa, T.FO.Ocanguas. — Mocksa : UHOPA-M,
2020. — 189 c. // ZNANIUM.COM : »1eKTpOHHO-OMOJIMOTEYHAs] cUCTeMa. —
Pexwum moctyna: https://znanium.com/catalog/product/1061626

11 IepeyeHb HH(POPMALMOHHBIX TEXHOJIOTHI, HCIOJIb3YEeMBbIX

IPH OCYLIECTBJICHHH 00pa30BATEJBLHOIO Ipouecca Mo IMCHUIIHHE
(MoayJi10), BKJIIOYAsl lepeYeHb NPOrPaAMMHOI0 o0ecneYeHust

1 MHGOPMAIMOHHBIX CIIPABOYHBIX CHCTEM

OcBoenune quciuruinHbl «CTUIMCTUKA aHTJIMHCKOTO SI3bIKa» OCHOBBIBAETCS Ha
aKTUBHOM wcnoib3oBanun  Microsoft PowerPoint, Microsoft Office B mporecce
W3YYCHUS] TEOPETUYECKUX Ppa3/IeioB JUCIUIUIMHBI U TOJATOTOBKM K MPAKTUYECKUM
3aHSTHUSIM.

C uenbio MOBBIIIEHUSI Ka4yeCTBa BEJCHUSI 00pa30BaTEIbLHON JAEATEIHHOCTU B
YHUBEPCUTETE CO3/]aHa dSJIEKTPOHHAs HH(OpMaAIMOHHO-00pa3oBaTeNbHas Cpeaa.
OnHa mojpazyMeBaeT OPraHU3AlMIO0 B3aUMOJICUCTBUA MEXKAY OOYYaIOUIUMUCS U
MpernoaBaTe/iIMA ~ 4Yepe3  CHUCTEMy  JIMYHBIX  KaOWMHETOB  CTYJICHTOB,
pPacmoJIOKCHHBIX Ha OQUIIMATLHOM CalTe YHHBEPCHTETa B HWH(OPMAIMOHHO-
TeJIeKOMMYHUKaIIMoHHOW ceTu «MHTepHeT» mo azapecy https://student.knastu.ru.
Coznannass uHGOpPMAIMOHHO-00pa3oBaTeIbHasl Cpefa IMO3BOJIAET OCYIIECTBISITh
B3aMMOJICHCTBUE MEXIY YUaCTHUKAMHU 00pPa30BaTEIbHOTO Mpoliecca MoCpeACTBOM
OpraHu3allid JUCTAHIIMOHHOTO KOHCYJIBTUPOBAHMS IO BOMPOCAM BBITIOJIHEHUS
MPAKTUYECKUX 3aTaHUU.

12 Onucanue MaTepuaIbHO-TEXHUYECKOI 0a3bl, HEOOXOTUMOM
JJIsl OCylIeCTBJIeHHsI 00pa30BaTeJILbHOI0 Mpolecca Mo JUCHUIIHHE

(MoayJ110)

Jist peanuzanuy TporpaMmbl  AUCHUIUIMHBL «CTUIIMCTHKA aHTIIUKACKOTO
S3BIKA» HWCIIOJIB3YETCS] MAaTePUATbHO-TEXHUYECKOE OOECIICUCHHE, TIEPECUNCIICHHOS B
Tabme 8. Jst mpoBeIeHNs JISKIMOHHBIX 3aHSTH UCTIONB3YROTCS CIIGYIOIIHE BUIbI YIeOHO-
HAIBTHBIX TIOCOOMIA: TIPE3EHTal M.

[Ipu mpoBeneHUN 3aHATHN UCIOJB3YeTCS ayJAUTOPHs, 000pyIOBaHHAS TPHU
HEOOXOJMMOCTH TIPOEKTOPOM ISl OTOOpakeHMsI Tpe3eHTanuii. Kpome Toro, mpu
MPOBEICHUM JICKIUHA M TPAKTHYCCKUX 3aHATHH HEOOXOAWMM KOMITBIOTED C
YCTAaHOBJICHHBIM Ha HEM Opay3epoM H TPOTrPaMMHBIM 0O€CIICUeHUEM IS
JIEMOHCTpALNU TPE3EHTALUH.

Tabnuma 8 — MareprallbHO-TEXHHUECKOE 00eCIIeUeHUE TUCITUTIIINHBI

| Aymuropus | Hammenoauue | Hcnonbp3yemoe | Hasnauenue o6opyaoBaHus




ayIUTOPUH obopynoBaHue
(;1rabopaTtopun)

VYyebOuas IToMerienue ocHaIECHO: [IpoBenenue 3aHsaTUIA
ayJIUTOpUS CHeUaIu3upPOBAHHOMN
TUTS (yueOHoi1) MeOebio
MPOBEACHUS
3aHATUN
JIEKIITMOHHOTO
u
CEMHUHAPCKOT0
THIIA
VYyeOHas ITomenienue ocHaIEHO: IIpoBeneHue 3aHATHI
ayIuTOpus CHelHalIn3upOBaHHON
(memua)  mus (yueOHoi1) MeOeTbIo,
MIPOBEICHUS o0opynoBaHuEM TUTSE
3aHSATUN Mpe3eHTallMk  Y4eOHOro
JEKIUOHHOTO MaTtepuana:
u MYJIbTUMEIUNHBIN
CEMHUHAPCKOro MIPOEKTOp, 3KpaH, [[D9BM.

TUIIA




[Ipunoxenue 1

33I[aHI/I$I IJI1 OpraHru3anu «BXOAHOT'0» KOHTPOJIA 3HAHUU 06yqa101unxc;1

3ananue: [IpounTaiiTe TEKCT U OTBETHTE HA BOIIPOCHI:

Cat in the Rain (by Earnest Hemingway)

There were only two Americans stopping at the hotel. They did not know
any of the people they passed on the stairs on their way to and from their room.
Their room was on the second floor facing the sea. It also faced the public garden
and the war monument. There were big palms and green benches in the public
garden. In the good weather, there was always an artist with his easel. Artists liked
the way the palms grew and the bright colors of the hotels facing the gardens and
the sea. Italians came from a long way off to look up at the war monument. It was
made of bronze and glistened in the rain. It was raining. The rain dripped from the
palm trees. Water stood in pools on the gravel paths. The sea broke in a long line in
the rain and slipped back down the beach to come up and break again in a long line
in the rain. The motor cars were gone from the square by the war monument.
Across the square in the doorway of the cafe, a waiter stood looking out at the
empty square.

The American wife stood at the window looking out. Outside right under
their window, a cat was crouched under one of the dripping green tables. The cat
was trying to make herself so compact that she would not be dripped on.

«I'm going down and get that kitty,» the American wife said.

«I'll do it, » her husband offered from the bed.

«No, I'll get it. The poor kitty out trying to keep dry under a table.»

The husband went on reading, lying propped up with the two pillows at the foot of
the bed. «Don't get wet,» he said.

The wife went downstairs and the hotel owner stood up and bowed to her as
she passed the office. His desk was at the far end of the office. He was an old man
and very tall.

«I piove,» the wife said. She liked t«he hotelkeeper. «Si, si, Signora, brutto tempo.
It's very bad weather.»

He stood behind his desk in the far end of the dim room. The wife liked him.
She liked the deadly serious way he re-ceived any complaints. She liked his
dignity. She liked the way he wanted to serve her. She liked the way he felt about
being a hotelkeeper. She liked his old, heavy face and big hands.

Liking him she opened the door and looked out. It was raining harder. A
man in a rubber cape was crossing the empty square to the cafe. The cat would be
around to the right. Perhaps she could go along under the leaves. As she stood in
the doorway an umbrella opened behind her. It was the maid who looked after their
room. «You must not get wet,» she smiled, speaking Italian. Of course, the
hotelkeeper had sent her.

With the maid holding the umbrella over her, she walked along the gravel
path until she was under their window. The table was there, washed bright green in



the rain, but the cat was gone. She was suddenly disappointed. The maid looked up
at her.
«Ha perduto qualque cosa, Signora?» «There was a cat,» said the American girl.
«A cat?» «Si, 1l gatto.»
«A cat?» the maid laughed. «A cat in the rain?» «Yes,» she said, «under the table.»
Then, «Oh, I wanted it so much. I wanted a kitty.»

When she talked English the maid's face tightened.
«Come, Signora,» she said. «We must get back inside. You will be wet.»
«I suppose so,» said the American girl.

They went back along the gravel path and passed in the door. The maid
stayed outside to close the umbrella. As the American girl passed the office, the
padrone bowed from his desk. Something felt very small and tight inside the girl.
The padrone made her feel very small and at the same time important. She had a
momentary feeling of being of supreme importance. She went on up the stairs. She
opened the door of the room. George was on the bed, reading.

«Did you get the cat?» he asked, putting the book down.

«It was gone.»

«Wonder where it went to,» he said, resting his eyes from reading.

She sat down on the bed.

«I wanted it so much,» she said. «I don't know why I wanted it so much. I wanted
that poor kitty. It isn't any fun to be a poor kitty out in the rain.»

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at
herself with the hand glass. She studied her profile, first one side and then the
other. Then she studied the back of her head and her neck.

«Don't you think it would be a good idea if I let my hair grow out?» she asked,
looking at her profile again.

George looked up and saw the back of her neck, clipped close like a boy's.

« like it the way it 1s.»

«I get so tired of it,» she said. «I get so tired of looking like a boy.»

George shifted his position in the bed. He hadn't looked away from her since
she started to speak. «You look pretty darn nice, » he said.

She laid the mirror down on the dresser and went over to the window and looked
out. It was getting dark.

«I want to pull my hair back tight and smooth and make a big knot at the back that
I can feel,» she said. «I want to have a Kitty to sit on my lap and purr when I stroke
her.»

«Yeah?» George said from the bed.

«And I want to eat at a table with my own silver and I want candles. And I want it
to be spring and | want to brush my hair out in front of a mirror and | want a kitty
and I want some new clothes.»

«Oh, shut up and get something to read,» George said. He was reading again.

His wife was looking out of the window. It was quite dark now and still
raining in the palm trees.



«Anyway, | want a cat,» she said, «I want a cat. | want a cat now. If | can't have
long hair or any fun, I can have a cat.»

George was not listening. He was reading his book. His wife looked out of
the window where the light had come on in the square.

Someone knocked at the door.
«Avanti,» George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoise-shell cat pressed tight
against her and swung down against her body.
«Excuse me,» she said, «the padrone asked me to bring this for the Signora.»

Questions and tasks.

1. Describe the weather. do weather conditions influence the general
atmosphere of the text?

2. What were the relations in this young family? What kind of people
were the husband and his wife judging by the text? Why weren’t the characters
given any names? Does this have any significance?

3. Describe the feelings of a young woman who didn’t see the cat?
Why did she suddenly start talking about her hair? What was the most important
for her?

4, What was the attitude of padrone to a young woman?

5. Why did the maid bring the cat to “Signora”? Did you expect the
end of the story? Can you suggest your own one?

6. Comment on the title of the story.

7. Does the story seem funny or sad to you? Why?






